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Vote on the cover 



Kn i tter ^ illways wants to know \ 



a cover. 

rays wants to know what you 
think. You will finri our top 3 choices online at: 




K87 Virtual tour video 



Do you create your own patterns? Want to chart them like 
Knitter^ tioes? Wouldn't it be great to have Knitter^ 
expert chart elements? They ate now available FREE as a 
downloadable font, updated to Unicode standards. They will work 
on OSIO and VISTA— we've got you covered. 
www.knittinguniverse.com and click downloads 



Knttter's Summer {iNshsue!) has been 
interpreted as an interactive video catalog. 

Be sure to treat yourself to this enticing little 
destination, online. What a great way to let 
your friends know, in a very high-tech way, 
what you're knitting! 
www.knittinguniverse.com/inthisissue 



FREE Pocketbook pattern ^ 
A swatch helps you understand how your knUtjn 
will look and fit So as not to go to waste, use~ 
your swatch as a pocket Or why not expand 
it into a pocketbook as we did with the fabric 
from Beach Bands? The magaane gives you the 
. stitches— we give you the pattern. 





Victorian Lace: even better! 
XX Books' Vktomn lace Today b now 
available online as a HTW KnKter% Thumb- 
through. Experience Jane Sowerb/s spectacu ar 
kniu in this FREE virtual portfolio. 
www.knittinguniverse.com/VLT 



K87 Behind the Scenes 
Go behind the scenes at the summer shoot 
Destination Chicago. Join Rkk, Carly, Justine, and the , 
Knitter's photo crew. The video montage shows that 
although fun, a photo shoot is NOT a boondoggle! 
www.knittinguniverse.com/editor 



Knitter of the year 
It's time to nominate that phenomenal knitter 
in your life. The recipient of Knittert 2007 
Knitter of the Year award will receive $1000 
: cash prize. 

I www.knittinguniverse.com/KOY 
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(Cockwife from top left) Chicago’s 
Parks Department provides 
beautifully landscaped vistas— and 
a yellow background: playing 
hide-and-seek with assistant Philip 
on the shores of Lake Michigan; 
a tug-of-war in Greek Town helps 
Justine shed her boots; Corlyand 
Justine pose with Kostos and George 
after lunch, at the Greek Islands, 
our home-away-from-home In the 
Windy City; mugging for the camera 
on Chicago’s Michigan Avenue: 
a family afternoon in the park — 
bubble-makers Dan and little Allie, 
supervised by Heidi while Grace, in 
her modeling debut, gives chase; 
boots off, Justine hugs Pick as our 
videographer. Benjamin, captures 
the scene: then switches hats— and 
cameras. 



^"^fomlhrCditor 

Perspective 

lam sure you have heard non-knitters comment, 

‘My friend knits, butidon't have the patience.’ Even 
though they have never tried, they assume knitting is 
boring or tedious. 

I laugh and tell them it teaches patience and 
actually is a soothing process. I then demonstrate 
a few stitches and try to get them to try a couple. 

Sometimes I meet resistance and excuses; but if the 
needles get into their hands. I have accomplished 
my goal. I liken it fo my mother getting me to taste 
something new. Too don't have to eat it again if you 
don’t like it, but just try it!’ 

Perhaps their first taste of knitting will be unsatisfactory— a couple of irregular 
or dropped stitches, a yarn-over where it needn’t be, ora needle pulled out of the 
work — I don’t panic and don't let them, either — / have done the same or worse, 
and I am a knitter. We can remedy those mistakes in no time. I take a relaxed, 
friendly approach and explain that things will be back in order shortly. If. per 
chance, the person is a natural and everything works, then praise is in order. 

I am not asking you to actively recruit new knitters, just expose the process 
to the curious. Place them behind the needles for a few moments, and you will 
change their perspective from observer to participant. 

Whether they pick up needles again or not. a positive interaction will be relived 
in their thoughts and stories. Although you have had one-on-one contact, their 
experience may travel far beyond your scope of friends and acquaintances — such 
are the wonders of sharing. Whoknoivs— your next connection to another 
knitter may evolve from this person. 

I don't believe everyone should be a knitter, I just want them to get a taste! 



And just for the record. . . I tried and I still dislike tomato soup, 
spaghetti, bologna, lobster, and okra. 





This issue isn't just about summery 

staying power. Garments are designedilroui^nhJev^ifse 'A yarn 
overs, openwork, and color. They will impress non knitters with 
special details and trims, and give knitters techniques to flip over. 

InThisIssue 



Magical bags 

From casual to stellar, we will help you haul your loot beautifully. 
Start simply with a sunny Beach tote worked in stripes. Placing 
buttonhole openings along the color changes results in a fabric 
inspired by expanded metal mesh. As the mesh expands, the 
bands of color wave around the bag. When you throw this tote 
over your shoulder for marketing, your hands are free to open 
doors, handle your wallet, or answer your cell phone. As promised 
in the spring issue, we offer a few more projects with the elongat- 
ed-stitch patterns we call filet knitting. Our bags combine filet 
with felting. The Hobo filet is our casual approach to a drawstring 
handbag, while the petite Ribbon bogs— meant for embellish- 
ing with ribbons— complete an ensemble. Even felted, the filet 
openings make for easy lacing and quick ribbon changes. 

If in need of an evening bag, consider the Envelope please 
or Byzantine gold— Betsy Hershberg’s beaded bags. These 
spectacular little treasures contain the minimal essentials for a 
night out. Betsy continues to develop remarkable new ways to 
combine knitting with beads. 

Sugar and spice 

Any mother of a nev/ baby girl will flip for the Beach baby set 
and Flip-flops & frills is sized just for toddlers. The heart motifs 
send a message of love, while the flip-flop applique says, *1 am 
a big girl.* Grace models it for us and little sis, Allie, can't wait 
to grow into it. We embellish a cabled Beach tank with after- 
thought bobbles. The contrasting colors are fashion conscious, 
and the bobbles could be added to update an existing knit. 

Open season 

Grown-ups will find the Mesh diamonds cardigan a great 
figure flatterer. Auburn mist mohair pullover is soft and light 
with small diamond-lace inserts. The Plein aire camisole is 
irresistible with its buttonhole openwork. These fresh summer 
alternatives have their sights on a cool future paired under a 
jacket or cardigan. 

You might consider Shifting to neutral as a companion 
layer. Its subtle shades of black, copper, and creme are highlight- 
ed with metallic glints and black accent-stripes and borders. For 
after-dark drama, the Aslan Gold is a definite show-stopper. 
The rib fabric is the perfect choice for working bamboo yarn, 
and the miter front construction and ties are modern with Asian 
inspired simplicity. 




Latin ruffles, pages 30, 32 



Incredible yarn overs 
Thanks to a strong color story 
and yarn-over stitch patterns. 

Beach bands makes the 
best of stripes in both hue 
and texture. Endless sum- 
mer features a mesh stitch 
mixed with stripes of moss 
and stockinette in contrast- 
ing colors. 

More subtle but equally 
lovely, the Fitted tank plac- 
es vertical rib panels along 
the front, at the center, and along the edges. Shaping assures 
a slim fit, and the color blocking is easy intarsia. 

He'll love the Beachcomber. The knit and purl combina- 
tions and V-neck are slimming and practical use of stitch-work. 
More vertical lines appear in the Drifting sand top. Seed-stitch 
parallelograms interrupt stockinette columns, and the portrait 
neckline will show off a tan. 

Flip your knits 

You will literally flip your knitting when you explore Upside-down 
raglans. If you krrow how to increase, you can make any or all of 
these pieces. If not, our Knitter's school can get you going. 

Ivory, copper, & gold works a mixed fiber and color yarn into 
a fun jacket. The miters created by the raglan increases bend and 
turn the stripes, and the cropped body features a wide ribbed 
band worked sideways to take the stripe pattern in yet another 
direction. Latin ruffles is hot— red-hot color with flirty ruffles all 
around. Those ruffles are compliments of a wide knit ribbon that 
you can use as an accent as you knit it into a row. Picnics In the 
(continues on page 10) 




Vuburn mist, page 70 
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(continued from page 8) 
park have retro square necks and decorative 
contrasting button trims. The gingham ribbon 
yarn makes for the tweedy fabrics. 

The Chevron waistcoat and Chevron 
shadows offer the same technique in two 
very different yarn stories. These are upside- 
down knits, with miters as well. A knit, yarn- 
over, knit increase makes for a clean corner 
and is perfect for both pieces. We chose the 
shadow version for a marled cotton yarn with 
chambray shades of color. The striped waist- 
coat exploits a varied selection of hand-dyed 
colors and textures. 

Grecian plaits flows from a round yoke 
with braided cables into a body that cinches 
itself with more plaits at the waist. The more 
industrious knitter might want to lengthen 
this into a dress — continue knitting to desired 
hemline. Notice how that yoke rounds— its 
lengthwise rows are bordered by garter stitch 
on the neck edge (shortening the curve) and 
by ribs on the body edge (lengthening the 
curve). Very knitterly! 

For this issue's third filet piece, we offer 
Chocolate wrapper, a sideways knit with a 
new twist added to the elongated stitches— 
crossed filets. You can see how easily the pat- 
terns work into the garter body. We showed 
this layer over Filet ol6 in the Spring issue. 

No matter if you are a beginner, novice, or 
advanced knitter, any of these projects are 
within your reach. There is no better reason 
to knit than to make and get what you want, 
to spend time doing something you enjoy, or 
to learn something new. 






y 



Our seasonless 






Asian gold, page 78 



Chevron waistcoat, page 36 



New Tweed 



o wool/silk blend is perfect 
for classic knitting 



sign up for free 
monthly newsletter 

www.tahklstacycharles.com 




Plein aire, page 72 
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YARNS 



[\nittfr'sTol\nittfr5 




DK Cotton Blend 
hand-dyed 
for lightweight 
year-round 
comfort 



CATALAN 

NEW GIOTTO BOOK 



I Design; Orenet 
Color #100 Gau( 



STELLA 



NEW WIGWAM BOOK 
100 % Cotton Tape 
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For your nearest retailer call or visit us online 
800-25-2DYE4 610-644-4885 



WWW.UNIQUEKOLOURS.COM 



Enhance your knitting life with these new products. 



New Felting Approach 

i: 



The Artfelt kit from Skacel pack- 
ages fine merino roving, special 
felting paper, felting needles, and 
a DVD together for a quick fell- 
ing lesson. The process combines 
the best of needle felting, wet 
felting, and fulling to make it fast 
and easy. Just design your project 
layout, attach the roving to the 
water-soluble paper with a few 
punches of a barbed felting needles, then wet, cover in plastic, roll into a tube, 
and throw in the dryer. After lS-45 minutes, remove from dryer, pour boiling 
water over the project to dissolve the paper, shape your project, and iron it dry. 
Voila! Done! 





The finished project is much softer than 
with other methods because you have not 
handled it as much. The kit contains two 
weights of Zitron roving — a heavy and a 
pencil roving — enough to make a scarf, 
several pillows, or a purse. Available in 13 
exciting colorways with solid colors and 
open stock coming soon. For a shop near 
you, contact www.skacelknitting.com. 



O is for Organic 



The Vermont Organic Fiber Company offers Certified Organic Wool yarn, 
0~Wool is spun from 100% Certified Organic Merino wool and is processed in : 
accordance with the Organic Trade Association's Fiber Processirrg standards. Go ■; 
organic with your next knitting project. Contact Vermont Organic Fiber Company 
at www.vtorganicfiber.com or 802-388-1313 for more information. 







Colorful Crystal Needles 




— Crystalites Circular Knitting 
Susan Botes adds circulars 
T ' appealing line of translucent, 
r'rr. coded needles. Available in 
. -eedle sizes 8-15 and 29 inches 
they are perfect for sweaters, 

: and shawls. For smaller proj- 

• -1 Crystal Ice kits features crystal- 
;• ro-inch straight needles in sizes 
■ •:.and10.5orlU3,andl5.They 
* affordable, all-acrylic needles, with great balance and nicely shaped points, 
•ind them at your yam shop or craft store. For more info go to www. 



zoatsanddark.com. 



Clear as Ice 





Handles 
with Care 



Z-Tfson E leather handles are the perfect finish for that hand-knit bag you 

- :*ning. Designed by Julia L. Crane the varied assortment of colors and 
(«s <xiii offer an option for any look. Choose a pair of handles and place them 

- -er side of a tote, or use a single long strap on your purse. Contact www. 
’’^aenchyarns.com or call 800 733 9276 for a shop near you. 

(continues on page 18) 




Yttm S PiKein Books ait available at North America's finest yam shops 
NASHUA HANDKNITS from Westminster Fibers. Inc. 

4 rowo MfiU I WWT -Utiit9..*tashuaLNevv Hampshire 03063 
|.«Q^S-47S5 ...... — vw.//v.tsliniiisletlitK!ivcr 




JO SHARP 





f\nittfr'sTof\nittfr5 

(continued from page 17) 



More color stories 




Knits from a Painter's Palette: Modular Masterpieces in Handpainted 
Yarns tells the story of the yam known to most knitters simply as Koigu (its full 
name is Koigu Painter s Palette Premium Merino or KPPPM). The yarn— all 
300+ colonways— is the palette of Male Landra and the product of Koigu 
Wool Designs, a company that combines the talents of Male and her daugh- 
ter, Taiu Landra. Shirley Scott’s introductory essay. The World of Koigu, explains 
their growth from a small, mail-order operation 
based in the Landra's kitch- 
en to a thriving whole- 
sale business. The book 
collects many of Male's 
designs using their fine, 
highly twisted merino wool. 

And although the garments 
include a dramatic drop- 
stitch skirt and even a pair of 
patchwork pants, there’s not a 
single sock to be seen! 




Brandon Mably of the Kaffe Fassett Studio begins Knitting Color: Design i 
Inspiration from Around the World with a brief Color Workshop and then : 
takes you around the svorld — to Australia, Great Britain, Guatemala, India, Italy, . 
Peru, South Africa, United States, and Vietnam— for color inspiration. Whether ; 
you knit one of his designs or skip that step and work on your own, Brandon i 
encourages a dynamic, hands-on approach to learning to work with color— 
both here and in his workshops. You can catch up with him at STITCHES East 
this October. You'll also find Kaffe Fasset at STITCHES East introducing Kaffe 
Knits Again. This aptly-titled book is on the list of books we can’t wait to see; 
it’s sure to knock your socks off. And speaking of Kaffe and socks, they’re coming 
together in the Regia Designer Collection of colors by Kaffe Fasset. 

Books shown from Sixth and Spring Books, 233 Spring St., New York, NY 
10013. For information on Kaffe's new book see www.PotterCraftNews.com. 






Classic Worsted Tapestry 

Available In 14 Self-Patterning Colors 



Classic 

Worsted Tapestry 









^ AnnfClaxon 
OnlinfTips 



^Praveiing in the summer 

means long wonderful car rides with 
my husband, Mike, and dog, Charlie. 
It is a time for kicking back, stopping 
at out of the way places, relaxing for 
picnic lunches. Whoa, reality check! 
Mike packs, whether it is for 2 days or 
2 weeks, as if we were never return- 
ing home. Charlie Is a huge yellow 
lab puppy that takes up the entire 
back seat of the SUV. The remaining 
part of the SUV is loaded with the 
necessary items that Mike felt we 
might need. There is no stopping for 
picnic lunches or to visit out-of-the- 
way, picturesque towns. We go from 
Point A to Point B via the quickest 
route. However, I have visited sev- 
eral yarn stores during our travels but 
only because I keep the ShopFinder 
handy in the console. I do an internet 
search to see how far shops are from 
the highway. When one is close. I 
plan lunch or dinner accordingly, and 
Mike thinks it's just a coincidence that 
there's a yarn shop nearby. 

To ensure my sanity, I pack my 
knitting and gadget kit in my purse 
so it is never lost in the back of the car 
and is readily available at a moments 
notice. I call it my emergency sanity 
check. As this little kit measures only 
2V>' X 4‘ when closed (shown actual 
size, below), keeping everything small 
is essential. 



I keep it stocked with a dollar bill 
marked off In 'A' increments, this is 
my portable tape measure (It can also 
be used in an emergency for a candy 
bar); markers in various sizes; a plastic 
bag thingy (like the ones that come on 
hot dog buns to keep the bag closed) 
for use as a bobbin. Judy Gibson has 
a great solution for a portable bobbin. 
Cut a 4* section of a drinking straw, 
wrap the yarn around the outside of 
it— a few wraps around the center to 
stabilize, then the rest in a figure-8, 
rotating as you wind— then put the 
working end THROUGH the straw. The 
figure-8 loops can be released one at 
a time, but stay wound on until you 
need them. 

My gadget kit also has plastic safety 
pins; a rubber band (to hold needles 
together); a small amount of cotton 
yarn that can be used as waste yarn; 
a rolled length of post-it tape to mark 
my place on charts or patterns; band 
aid; nail file; thread cutter; plastic yarn 
needle; plastic crochet hook that I cut 
with a steak knife (because I was too 
lazy to go find a saw in the garage) 
and then filed with a nail file until 
smooth; and a cable needle. Audrey 
DeLong didn't pack her cable needle 
in her purse, so she just pressed a 
straightened paper clip into service. 

My kit also has a row counter, plas- 
tic T-pins, and finally a needle gauge. 



50% Super Wash Merino Wool/ 50% Fine Dralon 
Available In 10 Colors and ofTers 20 DramaUc Color OpUons 



Available only in fine yarn stores. 

Interested in becoming 
an outside sales representative? 

sales@universalyam.com or 
call 1 -877-UNI YARN (864-9276) 
www.universalyarn.com 
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jTtr Aytrs keeps one of those funny 
, that has red lead on one end 
iead on the other and has to 
yjroened occasionally. She uses 
‘ Ahen graphing patterns— it's 
to have colors other than a 
3- pencil lead color or a blank 
3 She also uses it for underlining 

2-t steps of a pattern, 

.jr-^r also brings about the 
one question on Knit U, 'can 
r r»ry needles on the flight.’ For 
AMhin the US, print out the 
■cx>age for the TSA banned items at 
mmMa.gov/travelers/airtravel/ 
mtibited/permitted-prohibited- 
^ms.shtm and take it with you. This 
: ** only governs flights leaving 
.S If you are traveling abroad, 
►r: that country's TSA. 

~at are you waiting for? Come 
uT trd join all of us at Knit U to 
•.'.a: everyone is talking 
c -t arsd sharing. Simply go 

r.knittinguniverse. ^ 

• <http://www. 

•met:aguniverse. 

> and sign up. 

See you there! 




Knitter's Emergency Kit 

□ Dollar Bill 

□ Plastic bag thingy 

□ Drinking straw 

□ Cotton yarn 

□ Post-it tape 

□ Band aid 

□ Nail file 

□ Thread cuner 

□ Plastic yarn needle 

□ Plastic crochet hook 

□ Cable needle 

□ Row counter 

□ Plastic T-pins 

□ Needle gauge 

□ 










When you have 

Knitter^ 



ShopHnder 

2007 



who needs GPS! 




or Order a ShopFinder at 

knlttlngunlverse.com 

1.800.232.5648 



Pern Nass Aistakfs 




lemon 







mustard 




butter 



Yarns for every taste. 



• www.yarn-_co^ 1 
Save up to 25% with WEBS' Yarn Discount! 

n SERVICE CENTER RO. | NORTHAMPTON. MA 1 800.367.9327 





I've been thinking about 
mistakes an awful lot lately. To be hon- 
est, as a doctor, I always think about 
mistakes. I worry about making them. 
I note them when others make them, 
I watch for them when I supervise 
residents and try to correct them. And 
over the last couple of weeks. I've read 
and reviewed two fascinating and 
important new books about medi- 
cine. both of them focused at least in 
part on the question of how mistakes 
happen. How Doctors Think, by Jerome 
Groopman, is a very personal discus- 
sion of the way that doctors' minds 
work— good doctors, well-trained 
and well-intentioned doctors, doing 
their best to do their jobs really well. 
So what goes wrong? How do bril- 
liant diagnoses get made, and how do 
mistakes get made— and how does 
the person who made yesterday's 
brilliant diagnosis sometimes make 
today's life-and-death mistake? And 
then I read fletfer; A Surgeon's Notes on 
Performance, by AtuI Gawande, and 
there again, as he analyzed the ways 
that medicine can improve, the ways 
that individual doctors can do a bet- 
ter job and the profession as a whole 
can raise standards and improve out- 
comes. he needed to discuss the many 
ways that doctors can get it wrong. 

Every doctor thinks about mistakes. 
Back when I was a medical student, I 
had a senior professor advise me to 
keep a life list of mistakes- he had a 
little notebook, l>e said, in which he 
noted down the details every time he 
screwed up. That way, he continued, 
just a little pompously, he could always 
go back and learn from his errors. He 
meant well— he was trying to convince 
me not to be too hard on myself about 
my own lapses, leaning down from 
his own secure medical pedestal to 
assure me that error and uncertainty 
went with the professional territory. 



But I heard it with terror, imagining an 
endless list of errors trailing me into 
my future. I never started that formal 
notebook, but I keep a running tally 
in my head. A boy who came into the 
clinic with bad asthma and needed 
to go to the emergency room; I let his 
father drive him over, instead of calling 
an ambulance, and he got sicker and 
sicker in the back seat of the car, and 
was almost dead when they arrived 
and had to go to the intensive cate 
unit... and it would have been so easy 
to send him in an ambulance, siren 
wailing, with oxygen and medical treat- 
ments available all the way. A aanky 
baby who had thrown up a few times, 
and I thought she had a stomach flu, 
when she really had appendicitis. . . had 
I really looked at her and thought about 
her carefully, or had I just reached for 
the most common easy diagnosis? And 
so on and so on and so on. 

So let's talk about knitting. I think 
that I've been watching my medical 
self a little more carefully— or maybe 
through a slightly different lens— 
because of these books. They offered 
some frameworks, some general 
principles, for thinking about the mis- 
takes that doctors make, about under- 
standing them, acknowledging them, 
learning from them, and of course, 
preventing them. And I found myself 
almost compulsively applying some of | 
those same lessons to knitting, in part 
because I wondered what there was to 
learn, and in part, I admit, because it 
soothed me to turn my mind from the 
contemplation of the mistakes I might 
make in my medical work, which could 
hurt people so badly, to the mistakes I 
might make in another side of my life, 
where the stakes were so different. 

What I mean is, thinking about knit- | 
ting mistakes helped me realize how ) 
grateful I am to have a side of my life i' 
where my ambitions are engaged and 
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; -tasies are powerful and I care 

• 3:ely about results— but where 
■ - jrt anyone if I make a mistake. 

" --se sometimes it seems to me 

■ •» IS about mistakes— avoiding 

' - dreading them, making them, 
: ".iyg them, denying them, paying 

-■im— so you better be grateful 
-e mistake-making practice. 

■ ^e are so many interesting 
r knitting mistakes. There is the 

that is misconceived from the 
. : -- ng— the design that will never 
good on anyone, or is at the very 

■ ; early not meant to be worn 
; fond and hopeful knitter who 
:-ked hours of her time into its 
: have a sweater that I've been 

• - g for myself since some time in 

- zi , I990's (or could it be the late 

■ and every time I take it up, I 
- " r ;-.vn to it again for the reasons 

' rnginally drew me: the intarsia 
>ork' is kind of fun to knit, the 

- ,:tion is interesting— and also, 
■ to admit, the finished version 

: magazine looks great on the 
On the other hand, every time 
— ~y way back into that pattern 
: ..re out where I am on the chart 
: .er the rhythm of the intarsia, 
~:mber all over again why this is 
idea. The gauge is too small, I 

■ eally enjoy following the chart, 

• love the colors that I commit- 

— .vay back at the beginning, I 

■ think it’s going to look good on 

- ■ jid it be that the model and I 
: ' * “.ave quite as much in common 

- ght once have imagined?), and 

- ' I ever get the whole damn 
~ - -"itted, it's supposed to have 
j of embroidery and finishing 

which I'll probably never do. 

- 3ke an inch or two of progress 



. . . thinking about knitting mistakes helped me realise how grateful I am to have a 
side af my life where my ambitions are engaged and my fantasies are powerful and I 
care passionately about results— but where I can't hurt anyone if I make a mistake. 



and then zip it back into its bag (that 
sv/eater has lived in the same shoul- 
derbag for decades), thinking grimly 
that perhaps it would do for a burial 
garment. I know myself well enough 
to know that I will never abandon this 
particular mistake: I am committed to 
this particular albatross. 

But even in the execution of a knit- 
ting project which is not a complete- 
ly mistaken project, there are many 
ways to make mistakes, and the mis- 
takes that you make, along with your 
responses to them, say so much about 
you as a knitter. Just think about how 
you declare your character in the dif- 
ferent vrays that you do or don’t take 
proper care and pay proper attention, 
in the risks you do or don't take, in 
your feelings about reading directions 
and asking advice, in your willingness 
to acknowledge an error and set it 
right, or in your blithe determination 
to deny your own mistakes, or forge 
ahead in the happy conviction that it 
won't matter anyway, in the end. 

Probably the most common knit- 
ting mistake is the mistake of mea- 
surement— the garment that comes 
off your needles much smaller or 
much larger than you had hoped, 
or the sleeves that are too tight or 
the neck that's way too big. And it's 
always so hard to explain to yourself 
in the end how you brought about 
this apparently silly error— how you 
cared enough to choose the perfect 
lush yarn in the perfect shade of dusky 
lavender, and cared enough to figure 
out tite intricate pattern, and cared 
enough to spend hours of your pre- 
cious and unrecoverable time knitting 
the sweater— but didn't care enough 
to check and recheck your gauge, or 
didn't want to face the reality as the 
pattern pulled the sweater too tight to 
be worn. As a matter of fact, errors of 
measurement are the most common 



medical mistakes as well; in fact, in 
2005 the Institute of Medicine issued 
a report on medication errors claim- 
ing that 1.5 million people a year are 
injured by medication errors in the 
United States— and many of those 
errors are dosing errors, mistakes of 
measurement. People who should 
know better don't always take the 
time to check their calculations. 

Or take this business about reading 
directions and asking advice. I love to 
read knitting patterns; I read through 
patterns I have no intention of ever 
making, just to figure out how some 
of the more unusual garments are con- 
structed. It's like reading the recipes 
for the mote elaborate (or ridiculous) 
cakes in the cooking magazines and 
man/eling at the enterprise of some- 
one who is willing to make six differ- 
ent mixtures (the batter, the filling, 
the icing, the glaze, the fruit garnish, 
the caramel....) and then assemble 
them into the pastry monument in 
the photo— I wouldn't do it myself, 
but I'm glad there are people out there 
who would. On the other hand, I often 
find myself well-launched into a pat- 
tern that I am actually knitting without 
having read it carefully through to the 
end; thus, I found myself In an airport 
recently, making great progress on a 
vest, when I came up bang against a 
need for three stitch holders. I know, I 
know, I wouldn't even have bad to read 
the pattern through to the end to find 
out about the stitch holders; they were 
listed up at the top along with the yarn 
and the buttons and the needles, but 
I hadn't read that very carefully either. 
And I certainly hadn't studied the 
construction of the vest. So I thought 
about just using yarn to hold my stitch- 
es— but the pattern was somewhat 
complicated, and I was afraid of mess- 
ing it up— and my flight was delayed, 
and there I was, paralyzed so close to 



the triumphant ending of my project, 
unable to proceed. It reminded me of 
the time that I came out of an exam 
room and told a colleague that I had 
just seen a patient with what seemed 
to me a very unusual kind of elbow 
pain, and I was going to have him seen 
by an orthopedist, and as I bustled 
around importantly, filling out referral 
forms, my colleague looked up elbow 
pain in our reference book, identified 
the cause, named the syndrome, and 
pointed out to me that the recom- 
mended treatment was ibuprofen (that 
is, Advil or Motrin or any equivalent). 

It's all about paying attention. Dr. 
Groopman writes about how doctors 
pay attention. He discusses primary 
care, which in pediatrics means look- 
ing at children with everyday viral 
infections and fevers as they come 
into your office— and yet never tak- 
ing their illnesses for granted, never 
losing sight of the possibility that the 
next fever may represent meningitis 
or some other serious infection. As a 
pediatrician. I worry about this every 
day that I see patients— worry about 
being lulled into a kind of complacent 
pattern recognition. So yes, it's winter 
and everyone has a bug, and yes, 
everyone's coughing and sneezing, 
and yes, everyone has fever, and yes, 
here's another one— but will I pay 
proper attention and see that this 
one has a serious pneumonia? Am I 
really listening carefully through that 
stethoscope, paying proper due atten- 
tion, or is my mind drifting ahead to 
the speech about taking it easy and 
drinking lots of liquids and keeping 
the fever down that I have already 
made so many times today. 

Knitting has always helped me think 
about paying attention. It's made me 
formulate my own powers of attention: 
I can listen to someone give a lecture 
(continues on page 29) 
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people can't get it perfect every time, 
and he’s looking to baseball for an 
- - r a stretch of garter stitch or analogy where a mistake can be made 

' - - -re or even a simple repetitive without killing someone. You can care 

- -at I have completely internal- enormously, you can admire the skill 
= • have learned by experience and know the stats, but in the end, 

- -.thing vrhich involves count- it's a game. 

- —anging, no matter how basic. But baseball mistakes are just too 
a-*ay my attention— I either lose serious for me. When you make a 

- 3 j of what I'm listening to, or in big-time mistake in baseball, at a mini- 

- -aose I lose the thread of my mum you let down your teammates 
->g and make mistakes. Knitting and you let down the fans. And it’s 
i.jht me to be conscious of the possible for a mistake in baseball to 
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-r levels of attention and con- 
• that I can apply; it has made 
ye of the feeling— the true feel- 
performing by rote, so that I 
• < down in surprise and realize 
've done, as opposed to 
- ng of careful consciousness in 
-- nk about every stitch. And it 



^ which have to be put right. I 
- , think that sometimes in my 
:r practice when a warning bell 
-- n my brain— Focus now! Pay 
• ■ -! Don’t try to think about two 
- 3- once!— it is because I am 
■ - ng that I have slipped into a 



go down in history, to ruin your life, 
or at least your baseball life— just ask 
Bill Buckner, the first baseman who 
saw a bali go through his legs in the 
J986 world series when the Red Sox 
thought they’d won it all. So sure, 
maybe in the largest most meaning- 
ful sense, a mistake in professional 
.-.ded the graphic evidence that baseball is not a high-stakes mistake. 
- attention lead immediately From this, as someone’s grandmother 
might have said, small children don’t 
die. But neither is it the kind of truly 
low-stakes harm-no-one-but-yourself 
mistake that I need to contemplate 
in order to soothe my soul. I think 
baseball has valuable lessons to teach 
about medicine— and about nearly 
- - --rmance mode, a lower level everything— but when I want to con- 

' —. on. and I am recognizing it template mistakes. I turn to knitting. 

- ::mg. I think about preparing properly— 

Serrer, at one point, Gawande and facing the consequences when 
about baseball. He’s trying to you don’t. I think about the impor- 
— ne difference between doing tance of good calculations, and how if 

■ eii and doing them perfectly; you count badly or you don’t measure 
rid s best surgeon does a cer- properly, all your skill and good inten- 
tions can be wasted. I think about 
the different kinds of attention that 
we are capable of bringing to differ- 
ent tasks, and about how to calibrate 
them, hov/ to pay attention to your 
es— and I understand why own attention, so to speak. And also, I 
; $ interested in the question, must admit, I think with joy about the 
pleasures of those endeavors— like 
knitting— in which you can afford to 
take the occasional risk, to let the 
— ‘ectly almost every time. But 2 occasional mistake go uncorrected, 
- the time even they drop the just to see how things turn out. 



■ - station a thousand times, a cer- 
: rentage won’t go well, a certain 
- -tentage of the attempts yield 
mes. Now, I love baseball 
' Think about its metaphorical 



i'jlogy he makes to the third 

- ; long throw to first to get 

- -n«f out. 'The very best... do 



—ow it over the first baseman’s 
: one playing a full season fails 
■ stupid errors.' He’s talking, 
about how even highly skilled 
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Chevron vests 
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a bolero with a fun yam that 
creates ruffles. This raglan is made 
with no front shaping at the neck and 
treated with a raunded hem. A band 
of ruffles fills in the front (much like 
a tuxedo shirt) and wraps around 
the hem, collar, and cuffs. The loak is 
romantic and very Latin! 

Designod by 

Knitter's Design Team 
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Note 

See School, p. 88, 
for SSK. 
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Body 

With larger needle, cast on 39 MS, 47, 
S3) sts. 

Shape raglan 

Row 1 (WS) P3 (right front), place marker 
(pm), p5 (7, 7, 9) (right sleeve), pm, p24 
(26, 28, 30) (back), pm, p5 (7, 7, 9) (left 
sleeve), pm, p2 (left from). Row 2 (WS) 
[K to marker, yo, si marker (sm), k1, yo] 4 
times, k to end— 47 (S3, 55, 61) sts. Row 3 
Purl. Rep last 2 rows 23 (25, 27, 29) times 
more— 231 (253, 271, 293) sts. Piece mea- 
sures approx 7Vi (8'/4, 8W, 9W)* from beg 
(measured at center of back). 

Divide for body and sleeves 
Next row (RS) ‘K to marker, remove mark- 
er (rm), kl, place next 52 (58, 62, 68) sts 
on hold (for sleeve), rm, cast on 11 (13, 
15, 17) sts (for underarm); rep from * once 
more, k to end— 149 (163, 177, 191) sts. 
Work even until piece measures 5V4" from 
underarm, end with a WS row. 

Shape hwer edge 

Dec 1 St each side on next row. Work 3 
rovrs even. Dec 1 st each side every RS 
row 4 times, then every row 3 times — 133 
(147, 161, 175) sts. Place sts on hold. 
Sleeves 

Place 52 (58, 62, 68) sleeve sts on larger 
16’ needle, attach yarn and with RS fac- 
ing, pick up and k 1 st next to edge of 
underarm cast-on sts, 11 (13, 15. 17) sts 
along underarm sts, placing a marker 
after 5 (6, 7, 8) sts have been picked up 
from underarm. 1 st next to cast-on sts. 
then k to marker— 65 (73, 79, 87) sts. K 
every rnd for 2% (2V5, 3, 3V5)". Change to 
smaller needle. 



32 Knitter s Magazine SUMMER 2007 



Ruffled band 

Beg Ruffle Pat: Rnd 7 With MC, puri. Rnd 
2 With CC. purl. Rnd 3 With MC, knit. Rep 
rnds 1-3 twice more. Bind off purlwise 
with MC. 

Finishing 
Block piece. 

Front and bottom ruffled bonds 
Place marker on each center front edge, 
approx 3’ down from raglan incs. With 
RS facing, 32* needle, and MC, beg at left 
front marker (removing it) and pick up and 
k60 (63, 66, 69) sts evenly along left front 
edge (including curve), pm, k133 (147, 161, 
175) sts from holder, pm, then pick up and 
k60 (63, 66, 69) sts along right front edge to 
marker (removing it)— 253 (273, 293, 313) 
sts. Beg Ruffle Pat: Row 1 (WS) Kl. k2tog, 
k to 7 sts before marker, yo, kl, yo, k6, rm, 
yo, kl, yo. k to 1 st before marker, yo, kl, yo, 
rm, k6, yo, kl. yo, k to last 3 sts, SSK, kl. Row 
2 (RS) With CC, purl. Do not turn work. Slide 
sts to other end of needle. Row 3 (RSI With 
MC. kl. SSK, k to last 3 sts, k2tog, kl. Row 
4 (WS) With MC, kl, k2tog, k to last 3 sts, 
SSK. kl. Do not turn work. Slide sts to other 
end of needle. Row 5 (WS) With CC, knit. 
Row 6 (RS) Rep row 3. Rep rows 1-6 once 
more, then rep rows 1-4 once more. Bind 
off with MC. Do not cut yarns. 

Neckband 

With RS facing, smaller 16" needle and MC. 
pick up and k12 sts along top of right front 
ruffle, 8 sts along right front edge, 35 (41, 
43, 49) sts along neck edge, 8 sts along left 
front edge, and 1 2 sts along top of left front 
ruffle— 75 (81, 83, 89) sts. Beg Ruffle Pat: 
Row 1 (WS) With MC, knit. Row 2 (RS) With 



PURLING CC ON THE RS 




insert RH needle purlwise into stitch on LH 
needle, then into edge of tape as shown, 
draw tape through stitch on needle. 




Insert RH needle knitwise into stitch on LH 
needle, then into edge of tape as shown, 
draw tape through stitch on needle. 



CC purl. Do not turn. Slide sts to other end 
of needle. Row 3 (RS) With MC, knit. Row 4 
(WS) With MC, knit Do not turn. Slide sts to 
other end of needle. Row 5 (WS) With CC 
knit. Row 6 (RS) With MC. knit. Rep rovrt 
1-4 once more. Bind off and cut yarn. Fold 
ends of the ruffle yarn, and overcast cut 
edges with matching thread. r\ 




classic raglan cardigan 
• sr««red to modem and sassy 
■K^en you cut it short and add 
■!« i«ngth through a sideways 
kcar border. We chose a yarn thot 
e«=nges color and fiber as it goes, 
oFering random stripes that bend 
intersect. 

Designed by 

Rick Mondragon 
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Notes 

7 SeeSchoo/, p.88.for 
SSK. Make UM1). and 
cable cast-on. 2 Jacket 
begins at neck and is 
.-.orked to the lower sec- 
ton. then lower section is 
•worked sideways. 




Sovill: 8 skeins AURORA-ORNAGHI 
FILATI Gange in color «400 



Body 

With larger 24' needle, cast on 40 (50, 60. 
70) sts. 

Shape raglan 

Row 1 (WS) P3 (right front), place marker 
(pm), pS (7, 9, 11) (right sleeve), pm. p25 
(31, 37, 43) (back), pm, p5 (7, 9, 11) (left 
sleeve), pm, p2 (left front). Row 2 (RS) 
|K to marker, yo, slip marker (sm), k1. yo) 
4 times, k to end— 48 (58, 68, 78) sts. 
Row 3 Purl. Rows 4-7 Rep rows 2 and 3 
twice— 64 (74, 84. 94) sts. 

Shape neck 

Row 8 (RS) K1. Ml, [k to marker, yo, sm, 
kl, yo] 4 times, k to last st. Ml, kl. Row 9 
Purl. Rep last 2 rows 11 (12, 15, 18) times 
more— 184 (204, 244, 284) sts. 

Cant raglan shaping 

[Rep rows 2 and 3) 15 (16, 15. 13) times— 
304 (332, 364, 388) sts. Work 0 (2. 2, 4) 
rows even. Piece measures approx 714 
(814, 9'A, 914)" from beg (measured at 
center of back). 

Divide for sleeves and body 
Next row (RS) *K to marker, remove mark- 
er (rm). kl, place next 64 (70, 76. 80) sts 
on hold (for sleeve), rm, cast on 11 (11, 13, 
IS) sts (for underarm); rep from " once 
more, k to end— 198 (214, 238, 258) sts. 
Work even until piece measures 12V5 (14. 
15, 16V4)' from beg, end with a WS row. 
Change to smaller needle. Next row (RS) 
Knit, dec 17 (19, 21, 23) sts evenly across— 
181 (195, 217, 235) sts. Next row Purl. Do 
not break yarn. 

Lower border 

Row 1 (RS) Cable cast on 25 sts, then k24, 
SSK (1 border st tog with 1 body st). turn 



work. Row 2 (WS) Knit. Row 3 K24, SSK, 
turn. Row 4 Knit. Rep rows 3 and 4 until 
all body sts have been worked, end with 
a WS row. Do not break yarn. 

Front and neck bands 

Row 1 (RS) K25, then pick up and k52 (54, 
54, 54) sts along right front edge to neck 
shaping, 27 (29, 34, 38) sts along neck 
shaping to first raglan inc, 35 (45, 55, 65) 
sts along neck to last raglan inc, 27 (29, 34, 
38) sts along neck shaping, 52 (54. 54, 54) 
sts along left front to lower section, and 
25 sts along lower section cast-on— 243 
(261, 281, 299) sts. Row 2 (WS) Knit. Row 
3 (buttonhole row) K5 (7, 7, 7), (yo, k2tog, 
k8) 7 times, yo, k2tog, k to end. Rows 4-9 
Knit. Bind off knitwise on WS. 

Sleeves 

Place 64 (70, 76, 80) sleeve sts onto larger 
16" needle, attach yarn and with RS facing, 
pick up and k 1 st next to edge of underarm 
cast-on sts, 11 (11, 13, 15) su along under- 
arm edge, placing a marker after 5 (5, 6, 7) 
sts have been picked up from underarm, 1 
st next to cast-on sts. then k to marker— 77 
(83, 91. 97) sts. K 13 rnds. Change to smaller 
needle. Next md Knit, dec 7 (8, 8, 9) sts 
evenly around— 70 (75, 83. 88) sts. Do not 
break yam. Remove marker. 

Cuff 

Row 1 (RS) Cable cast on 5 sts, then k4, 
SSK (1 cuff st tog with 1 sleeve st). turn. 
Row 2 KS. Cont to join band sts as before 
until all sleeve sts have been worked. Bind 
off. Sew bound-off and cast-on edges 
tog. Sew on buttons. Block piece, n 
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Notes 

7 SeeSc/)00/,p.88,for 
Make 1 (Ml). 2 Sweater 
is worked from the neck 
down. Back yoke and front 
shoulders are svorked back 
and forth in rows. Sts are 
then cast on for front neck, 
and piece is worked cir- 
cularly to bottom ribbing, 
which is worked back and 
forth in rows. 
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^^reote o square-neck roglon 
by letting the neckline follow 
the roglon lines. We chose to 
accent the neckband joins and 
side waistband with contrasting 
buttons for a fresh and fun look. 

Designed by 

Knitter's Design Team 
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Body 

With larger 24' needle, cast on 36 (44, 52. 
60)sts. 

Shape tack raglan 

Row 7 (WS) P6 (8, 10, 12) (left sleeve), place 
marker (pm), p25 (29. 33. 37) (back neck), 
pm, p5 (7, 9, 11) (right sleeve). Row 2 K1, 
Ml. (k to marker, yo, si marker (sm), kl, yo] 
twice, k to last st, Mt, kl — 42 (50, 58, 66) sts. 
Row 3 Purl. Rep last 2 rows 11 (13, 15, 15) 
times more— 108 (128, 148, 156) sts. Piece 
measures approx 3% (414, 5, 5)" from beg 
(measured at center back neck). 

Join for front neck 

Next row (RS) (Kl, yo, k to marker, yo, sm] 
twice, kl, yo, k to last st, yo, pm, kl, cast on 
50 (58, 66, 70) sts for front neck— 164 (192, 
220, 232) sts. Pm for beg of rnd, join and 
work in rnds as foil: Rnd 1 Knit. Rnd 2 (Kl, 
yo, k to marker, yo, sm] 4 times. Rep last 2 
rnds 10 (10, 12, 14) times more— 252 (280, 
324, 352) sts. Piece measures approx 7 
(714, 9. 9Vi)' from beg (measured at center 
back neck). 

Divide for sleeves and body 
Next rnd Removing markers (except for 
rnd marker) as you go. *k1, place next 52 
(58, 68, 74) sts on hold (for sleeve), cast on 
17 (19. 17, 19) sts (for underarm), k to next 
marker; rep from * once more — 182 (202, 
222, 242) sts. Work even until piece mea- 
sures I2Vi (13, 13V4, 14)" from underarm. 
Divide for ribbing 

Next rnd Remove rnd marker, k9 (10, 
9, 10), pm. k9I (101, 111, 121), pm. k to 
marker, Gtange to smaller needle. Next 



row (RS) K to marker, dec 10 sts evenly 
across, place rem sts on hold for front 
ribbing— 81 (91, 10), 111) sts. Work in kl, 
pi rib for 1*. Bind off in rib. Place front sts 
on smaller needle, ready to work a RS row. 
Next row (RS) K to end, dec 10 sts evenly 
across. Work ribbing as for back. 

Sleeves 

Place 52 (58, 68, 74) sleeve sts onto larger 
16" needle, attach yarn and with RS fac- 
ing, pick up and kl st next to edge of 
underarm cast-on sts, 17 (19, 17, 19) sts 
along underarm edge, placing a marker 
after 9 (10, 9, 10) sts have been picked 
up along underarm. I st next to cast-on 
sts, then k to marker— 71 (79, 87, 95) sts. 
K every rnd for m (IMi, 2, 2)', dec 1 st— 70 
(78, 86, 94) sts. Change to smaller needle. 
Work in kl, pi rib for 1". Bind off. 
Finishing 
Block piece. 

Front neckband 

With RS facing and smaller needle, pick 
up and kS3 (61, 69. 73) sts evenly along 
front neck cast-on edge. Work in kl, pt rib 
for r. Bind off. 

Back neckband 

Beg at lower right front neck, pick up and 
kSI (97, 113, 121) sts evenly along tight neck, 
back neck and left front neck. Work in kl, 
pi rib for 1". Bind off. Using photo as guide, 
overlap neckbands and tack in place. Sew a 
button on each side. Overlap lower bands 
at each side seam by 16* and tack in place. 
Sew a button on each overlap. r\ 
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Small: 6 balls KARABELLA YARNS 
Picnic in color #4 
(Picture on page 47: Picnic in color #3) 
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